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FEATURES OF THE TEMPORAL-SPACE DIMENSION
IN DORIS LESSING'S NOVEL “THE CLEFT”

The article analyzes the novel of the English writer of the 20" and 21st centuries. Doris Lessing.
1t was determined that the novel «The Clefty fits into the general paradigm of the subject of artistic
texts of the late period of the writer’s creativity, in which the author explores the historical process
of the development of humanity. It was found that in «The Cleft» the focus of attention is on the
study of the historical past. It is proved that the writer’s novel reproduces the author’s myth about
the origins of human history. In the novel «The Clefty there is a mythological model of the world,
which is realized on different artistic levels of the text (mythological space, mythological time,
mythological images). The writer «rewritesy the patriarchal narrative, giving primacy to the female
gender and returning humanity to its matriarchal origins. It was revealed that in D. Lessings novel
«The Clefty two traditions, «feminine» and «masculiney, interact with each other and enter into a
kind of dialogue. Feminine (matriarchal) tradition is closely connected with the space of the Cleft
and the coast of the nameless ocean — a topos in which women have lived since time immemorial.
Masculine (patriarchal) tradition prevails in the Valley and, later, in Ancient Rome. It is proved
that in the chronotope of the novel «The Clefi», the artistic space appears as a defining component,
thus, the topos prevails over the chronos. Artistic time also reveals its peculiarities: the novel lacks
an accurate division of time and time experienced by the characters. Space-time is «spatializedy,
time acquires a spatial dimension, extensifying. In the spatial dimension of the novel, the space of
the Cleft, in which the female tribe lived, acquires an important significance. It was determined that
the temporal dimension in the novel is subordinated to the spatial dimension. The chronoplane of
the Cleft is characterized by a mythological confluence: women exist in a fantastical dream, as it
were. The women of the Cleft have a «mythological worldviewy: they subordinate their existence to
lunar rituals, «enact the events of the mythological eray» and reproduce the cosmogony. The spatial
component of the chronotope is manifested in the juxtaposition of the topos of the female space of the
Cleft and the male topos of the Valley, which until a certain moment are separated from each other
by the threshold space of the Killing Rock. Slowly, the boundaries between the two topos are partially
leveled, causing their interaction.

Key words: Doris Lessing, novel, neomythologism, time-space, chronoplane, gender, mythological
time, mythological space.

Problem setting. The name of the English writer
Doris Lessing (Doris Lessing, 1919-2013) is iconic
for world literature of the 20th — 21st centuries. The
Nobel Prize for Literature (2007) only confirmed the
literary value of the writer's work that had lasted
for more than half a century. Acute gender issues,
neo-mythological and post-apocalyptic trends were
reflected in the artist's work. In particular, D. Lessing"s
novel «The Cleft» (2007), which belongs to the
late period of the author's creativity, is of particular
interest. The text reinterprets the origin of humanity
and the primacy of the male gender.

Analysis of recentresearch and publications. The
critical reception of D. Lessing's novel «The Cleft»
was covered in foreign literature in several articles

[5, 6,7, 8]. The general outline of study of D. Lessing
creativity was focused on the material of her better-
known novels («The Golden Notebook», «Shikastay,
«Children of Violencey, etc.). Separate aspects of the
novel «The Cleft» were studied by Ukrainian scientific
researchers such as L. Miroshnychenko [2, 3], I. Bura
[1, 4], O. Tykhovska [4]. However, the problems of
the temporal-spatial dimension of the work remained
out of the attention of research interests.

Task statement. Taking into account the growing
interest of scientists in the study of the problem of
neomythology and its inherent space and time, there
is a need to study the texts of modern foreign writers,
in whose works the neomythological chronotope
functions implicitly or explicitly.
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An overview of the main material. D. Lessing's
novel «The Cleft» is consistent with the previous works
of the writer of the late period, in which she creates
an emphatically mythological world. D. Lessing uses
the artistic method «novel within a novel»: the text of
«The Cleft» includes two storylines. The first is the
story of a historian named Transit, who studies ancient
manuscripts. The second line of the story relates directly
to the content of these manuscripts, which talk about
the «authentic» history of the origin of mankind — these
are the chronicles of the area called «The Cleft», where
the first creatures of the universe lived — women.

The beginning of the series of events «The Cleft»
is temporally uncertain: «When was then? I don't
know. Then was a very long time ago, that's all 1
know» [9, p. 8]. The life of the inhabitants of the Cleft
was like an endless dream, a state of «timelessnessy.
The artistic time of the Cleft is not clearly defined,
the flow of time is associated in the inhabitants of
the Cave with the oppositions «day and night». The
counting of time is carried out by the time of day or in
general, it is not defined: «it is already noon», «from
time to time», «for a long timey, or «in ancient times».
Historian Transit characterizes the artistic time of the
events of the Cleft as «timelessness».

According to literary experts, the space-time
continuum can «influence» the behavior of the
characters. The time-space of the area of the Cleft
exists as if in a fantastic dream of its inhabitants,
however, it fully adheres to the cosmic rhythms of the
universe. Nothing can shake the old order: «Why was
it? Because that’s how it has always been, and we
never thought to change things» [9, p. 12].

The water space (the tides of the sea), the Cleft, and
everyday life of women (conducting various rituals, the
birth of new representatives of the tribe) of this topos
are connected with the lunar cycle. The time of the
monthly ritual performed by the women of the Cleft
is symbolically called «the time of the red flower».
Women plucked red flowers that grew in the cave and
threw the petals into the stream so that the red water
from the flowers would «set off» their female cycle:
«When the moon is at its biggest and brightest we climb
up to above The Clefi where the red flowers grow, and
we cut them, so there is a lot of red, and we let the water
flow from the spring up there, and the water flushes the
flowers down through The Cleft, from top to bottom,
and we all have our blood flow» [9, p. 9].

Thus, the women of the Cleft perceive the
surrounding world through the prism of a mythological
worldview. For the female inhabitants of the Cleft,
traditions, and rituals become «a sacred vault not only
of prototypes but of magical and spiritual powersy.
Women of the Cleft conduct monthly rites and
«continue to maintain the established order in nature
and society». During the ritual, the inhabitants of the
Cleft «enact the events of a mythical era and include
the recitation of creation myths» [10, p. 208].

O8 | Tom 35 (74) N2 2 2024. YactuHa 2

The inhabitants of the Cleft do not feel the passage
of time, they do not even need to allocate a certain
period of time: «How old are you, as a people?’ with
bland, blind enquiry: ‘What do you mean?’ They
believed that a Fish brought them from the Moon.
When was that? Long, slow, puzzled stares» [9, p. 31].
Women of the Cleft do not separate time periods:
«yesterday» and «tomorrow», but exist in the eternal
present: «They lived in an eternal present. For how
long? Useless to ask» [9, p. 31].

However, the existence in the eternal present,
which was perceived by the women of the Cleft as
«golden timesy», is interrupted by an unexpected
event — the first boy is born in the female tribe. This
event provokes the «starting» of a new countdown
and «tears out» women from their everyday dream
like life. The women of the Cleft perceived the baby
boy as an anomaly, a «monster» that contradicted the
social order of the tribe. Since the birth of the first
boy was presumed by the inhabitants of the Cleft as a
deviation from the norm of the social life of the Cleft
and as a threat to the further peaceful existence of the
female tribe, this baby is killed. However, the killing
of the first man did not solve the gender problem,
because more and more often, instead of new Clefts,
as the women called themselves, new male babies,
monsters, were born. Violation of the cosmogony was
perceived by women as a return to chaos, emotions of
surprise slowly transformed into anger, disgust, and
fear of all manifestations of masculinity: «They hated
the Monsters, and now they were afraid» 9, p. 15].

The women of the Cleft tried to get rid of all
mentions of the existence of «monsters» and to
«cleanse» the exclusively female space of the cave
from the presence of men and their further influence.
These circumstances forced women to leave the
boundaries of the world they knew, to leave the
familiar closed and controlled space to the «open and
foreign». When it became impossible to silence the
more than isolated cases of the birth of boys in the
tribe, they were taken to the Killing Rock, where the
babies were sacrificed to the claws of huge eagles.
From this moment in the Cleft, the division of the
world into two parts begins: the traditional feminine
and the modern masculine. Such a «split» of the
known universe contributes to the birth of a new
worldview: «Perhaps a new kind of thinking began
like everything else when the Monsters started being
born» [9, p. 8].

Before the appearance of the first «mutantsy, the
time of the Cleft was unchanged, segments of time
did not stand out and did not differ from each other:
«That was how things had always been. Nothing
changed, could change, would change» [9, p. 31].
From the moment a male child appears in the female
tribe, this cycle breaks, and the chronology steps
towards linearity. However, the time of the Cleft is
still characterized by a mythological monolithic:
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«What need had there ever been to define time? It
was such a time ago, we did this then ... when ... but
everybody knew the times of the moon, sometimes
large and round, or like a slice» [9, p. 79].

The mythological nature of the time of the Cleft
is contrasted with the clarity and chronological
sequence of the time-space of Ancient Rome. Transit
criticizes the way of the ancient female tribe, and
their reluctance to master time: «We Romans have
measured, charted, taken possession of time, so that it
would be impossible for us to say, ‘And then it came
to pass’ <...> for we would have the year, the month,
the day off pat, we are a defining people» [9, p. 101].
So, for Transit, as a historian and a representative of
the male gender, the chronological accuracy of events
and counting the passage of time is correlated with the
study and mastery of the chronoplane. The syncretism
and mythological unity of the female chronotope
contrasts with the divided space-time of Ancient
Rome and the male world system in general.

The opposition of two traditions and time-spaces: the
chrono-plane of the Cleft and Rome is gender-marked.
The chronotope of the Cleft (the Women's Cave) is
purely feminine: such definitions as «the time of the full
moony, «the time of the round, narrowy, «the time of
the red stream» are used to denote this time. The time of
the Cleft at the beginning of the story is emphasizedly
mythological. Space is limited to an unspecified area
near an unnamed ocean. Residents of this topos do not
need to specify and systematize knowledge about their
living space. Over time, masculine tendencies break into
the feminine time-space, modify it, and incorporate it
into an exclusively male system.

Transit does not attempt to give geographical
precision to the events of the Cleft, to tie them to a
specific locus. For Transit, as a scientist, it is not the
very fact of the existence of the Cleft, its authenticity,
that is important, but the history itself and its
interpretation, which has subsequently changed. The
historian, depicting the contemporary chronotope
of Rome, gives a more or less exact point in time:
the era of Emperor Nero's reign. In a dialogue with
his wife Julia, the scientist mentions political unrest,
repression, and confiscation of the property of nobles
and prisoners in Rome (approximately 61-63 AD):
«Do you really want to lose this house to Nero? Nero
is worse, worse every day» 9, p. 175].

The main topos — an estate near Rome are
reproduced in detail. Transit provides comprehensive
descriptions of his estate and social system, while
briefly presenting his biography. Modern realities
and the correlation of the two genders are represented
through memories of Transit's marital relationship,
relations between the historian's daughter and son,
and everyday situations.

So, the chronotope of the Cleft reveals certain
features: the spatial component prevails over the
temporal one. In the spatial dimension of the novel,

the central place is occupied by the Cave, the Cleft,
which is a feminine topos. It should be noted that the
title of the novel «The Cleft», correlates both as a
word for a topos and as a vulgarism. In the novel, the
inhabitants of the cave call themselves «Cleft» before
the appearance of the division based on the gender
principle. Ancient female representatives of the tribe
(The Old Shes) didn't separate themselves from the
Cleft topos, existing according to the principle: «We
are The Cleft, The Cleft is us» [9, p. 9-10].

In the text of the novel «The Clefty, it is stated
that the name «The Old Shes» was used by the male
historians of Rome to denote only the oldest female
representatives of the tribe of the Cleft, who were
capable of parthenogenesis (birth without male
fertilization). It was these residents of the Cleft who
initiated the tradition of killing male infants. «The
Old Shes» felt threatened both by the male tribe in
general and by the children of a new generation, born
from the union of the female inhabitants of the Cleft
and the men of the Valley. The old inhabitants of the
Cleft tried to destroy this new generation and restore
the ancient harmonious state, get rid of the prevailing
chaos. However, their attempt was defeated, and «The
Old Shes» slowly disappeared, and new generations
of the Cleft and the Valley began to be born only from
the union of a woman and a man.

The disappearance of the ability of the original
inhabitants of the Cleft to parthenogenesis marks the
final extinction of the old tribe of the Cleft and its
traditional organization: «There is no mention at all
of the Old Shes, the Old Females, and from this we
have agreed to believe that they had died out, and that
none of the young ones had grown into the status and
stature of the Old Ones» [9, p. 140].

The topos of the cave, where generations of
women live (from women capable of parthenogenesis,
the Old Shes, to the more modern generation of
Maronna's time), is characterized for them, according
to the mythological worldview, as «their», i.e. safe,
overtaken space: «Our caves are warm, with sandy
foors, and dry” [9, p. 8], “But why should we have
moved about and looked for new things, or wondered
about the eagles? What for? We have everything we
want on this part of the island» [9, p. 13—14].

For women, leaving the space of the Cleft marked
the transition from a safe space to a foreign and
hostile topos and was equated to death: «4way from
the sea, her element, her safety» [9, p. 109]. The
peaceful existence of women was spent resting on
the rocks, on the shore, and on the waves of the sea:
«They lay on rocks, the waves splashing them, like
seals, like sick seals» [9, p. 29]. The sense of security
and isolation that prevailed in the cave affected the
structure of the tribe, and their reluctance to leave the
already occupied safe space. The functioning of the
mythological space determines the need for a sacred
center, the main point of the universe. Such a center is
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the space of the Cleft and the Cave located in it, which
is the cradle of life: «The Cleft it is the most important
thing in our lives. It has always been so» 9, p. 9].

However, the space of the Cleft is a safe space
for women only. For the male part of the tribe, this
female space has a negative impact and is dangerous
for their lives. The space of the Cleft suggests to men
memories of ancient times, when their existence was
under threat from the moment they were born: «We
knew we hated the Clefts though we did not remember
anything of our earliest days, of being put out on
the Killing Rock» [ 9, p. 29]. So, this hatred and the
opposition of the feminine and masculine principles
were rooted in the consciousness of all the inhabitants
of the Cleft and the Valley and were passed down
from generation to generation.

The feminine space of the Cleft is contrasted
with the topos of the Valley, which is a refuge for the
male tribe. The ancient representatives of the tribe, in
contrast to the active male nature, had a rather passive
disposition, but this passivity was a continuation of
natural harmony. The life of the women of the Cleft
was in harmony with the rhythms of nature: «/mpulses
and rhythms we may hardly guess at governed their
lives» [9, p. 34].

The fundamental leisurely nature of women is
opposed by the active nature of men: «Not only were
they unused to fighting, or even aggression, they were
unused to physical activity. They lay around on their
rocks and they swam. That was their life, had been
for — ages» [9, p. 22]. Men have an inherent urge
to study the unknown and master someone else’s
space, conquests, they strive for travel, to go beyond
«their» space: «To get somewhere, find something, to
discover, take possession» 9, p. 205]. However, the
novel states that men try not to cross the boundaries
of the female tribe: «Most females lived in the caves,
because they did not like the valley, and most males
lived in their valley» [9, p. 145]. The men of the
Valley travel to master a qualitatively new space that
would not be «feminine». The valley is surrounded
by thickets, which become a kind of obstacle for
crossing the defined space. The complex, tangled
internal structure of the caves is contrasted with the
«lowland» and «openness» of the Valley.

The opposition Cleft-Valley isrealized in the binary
pair «top-bottom». Between the two juxtaposed topos,
there is a threshold space of rock, the place of killing,
where the first boys of the female tribe were taken to
die. This space becomes a barrier separating the female
and male space. Guardians of this threshold space are
eagles, who embody masculine characteristics and are
the protectors of the male tribe.

Transit, researching the chronicles of the Cleft, calls
this space an island from which there is no way out.
Men, residents of the Valley, set out on an expedition
to expand their own space: «A4/l they wanted was
to land their flimsy craft, <...> and then a new life
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would begin <...> this place was altogether better,
richer, more beautiful than their owny [9, p. 214].
The men of the Valley went on an expedition to
explore new lands near the coastline of the Cleft, but
many obstacles awaited them: the death of comrades,
arebellion of teenagers who refused to obey the will of
the leader of the expedition named Horsa and for fun
blew up and burned the environment, etc. Therefore,
the expedition did not bring the men from the tribe the
expected results: the helmsman of the tribe and the
leader of the expedition, Horsa, could not go beyond
the topos of the Island, so he was forced to return to
the already occupied space of the Cleft and the Valley.

The artistic space of the novel The Cleft is built
on binary oppositions, in particular the «open-closed»
space. The topos of the Cave, in which women live,
are endowed with the characteristics of a closed
space. The feminine space of the Cave and Cleft is
initially opposed to the «open» masculine space of
the Valley, which, in fact, also turns out to be limited.
The members of the men's expedition, exploring the
unexplored foreign space, are defeated and forced to
return to the ascending point — the Cleft. However,
after returning to the mastered space, the young
men, who found an incendiary substance during the
expedition, reveal their destructive nature and blow
up the Cleft.

Conclusions. Therefore, in D. Lessing's
novel «The Clefty two traditions, «feminine» and
«masculiney, coexist and interact with each other and
enter into a kind of dialogue. Feminine (matriarchal)
tradition is closely connected with the space of the
Cleft and the coast of the nameless ocean — a topos
in which women have lived since time immemorial.
Masculine (patriarchal) tradition prevails in the
Valley and, later, in Ancient Rome. The collision
and opposition of two different traditions lead to the
presence of two time-spaces in the novel: feminine and
masculine, which conflict with each other, entering
into a kind of dialogue. Such dialogism of the two
chronotopes determines their close relationship and
interpenetration, which leads to the supplanting of the
feminine space-time and narrative beyond traditional
history by the masculine chronotope.

In the chronotope of the novel, it is the artistic
space that appears as a defining component, the topos
prevails over the chronos. Artistic time also reveals
its peculiarities: the novel lacks precise time division
and time experience. Space-time is spatialized, time
acquires a spatial dimension, extensifying. In the
spatial dimension of the novel, the space of the Cleft,
in which the female tribe lived, acquires an important
significance. The temporal dimension in the novel is
subordinated to the spatial dimension. The exposition
of plot situations related to the history of the Cleft, on
the one hand, is linearly oriented, and chronologically
consistent, but, on the other hand, this temporal
dimension lacks the accuracy of the exposition.
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IIpockypina H. 10., Kpageus O. M. OCOBJIMBOCTI TEMIIOPAJIBHO-ITPOCTOPOBOI'O
BUMIPY Y POMAHI JOPIC JIECCIHI" «YIHEJIUHA>»

Y emammi ananizyemoca poman aneniticoxoi nucomennuyi XX—XXI cm. [opic Jleccine. Busnaueno, ujo
poman «Ywenuna» enucycmocs 6 3a2anbHy napaouemy memamuku XyOOJCHIX MeKCcmi ni3Hbo2o nepiooy
MEOPUOCMi NUCLMEHHUYI, 8 AKUX AGMOPKA OOCTIONCYE ICMOPUYHUIL nPOYec po3eUmMKY aodcmea. Buseneno,
wo 6 «Ywenuniy oxyc yeazu 30cepeddiceno Ha O00CIONCEHHI iCmopuuHo2o Munynoo. logedeno, wo y
POMAHI NUCbMEHHUYI 8i0MBOPEHO aBMOPCbKULl Migh npo eumoxu icmopii noocmea. B « Ywenuni» nassna
Mighonoeiuna mooens c8imy, Wo peanizyemucs Ha PI3HUX XYOOJUCHIX PIBHAX meKcmy (Mighonoziunuii npocmip,
Mighonoeiunuil uac, migponoeiuni oopasu). llucvmeHHUYS «nepenucye» «NAmpiapxaibHULly Hapamue, Haoadu
«neputicmuvy HCIHOUIL cmami ti ROBEPMAIOUU THOCMBO 00 1020 «KMAMPIAPXAIbHUXY 8UMOKI8. Busasneno, wo
v pomani J[. Jleccine « Ywenunay cnigicnyroms 08i mpaouyii «peminHay i «MACKVIIHHAY, W0 83AEMO0IIOMb
Midc coboro ma ecmynaroms y c80€pioHull dianoe. PeminHa (Mampiapxanvha) mpaouyis micHO N0 A3aHA
3 npocmopom Ywjenunu ma y30epexicocam 6e3iMenHoco OKeany — monocom, y SAKOMY CHOKOHGIK MeuwKalu
acinku. Mackyninna (nampiapxanena) mpaouyis npeganioc y npocmopi Jonunu i, 32000m, y [asuvomy Pumi.
Lloseoeno, wo y xponomoni pomany « Yujenuna» came xyo00oxucHil npocmip nocmac U3Ha4aIbHOI0 CK1A0060I0,
MAKUM YUHOM MONOC NPEBANIOE HAO XPOHOCOM. XVOOIICHIL YaC MAKONC BUABIAE CE0i 0COONUBOCTI: Y POMAHI
BIOCYMHIU MOYHUL YACONOOIN | 4aACONepeldCUsants nepconadxcamu. Yaconpocmip «cnayianizyemocsy, dac
Habysac npocmopoBoco SUMIpY, eKCmMeHCUPIKyIouUucs. Y cnayianoHoMy 6UMipi poMany 6anicaue020 3HaA4eHHs.
Habysae npocmip Ywerunu, y AKil MeUKaio sHcinove niem 's. Busnauero, wo memnopanioHull 6UMip y pomai
nIONOPAOKOBAHO NPOCMOPOBoMY. XpoHoniowuHi Yujerunu npumamanHa miponoeiuna 3aumicms: JHCIHKU
icHytoms y Hemo8 bu hanmacmuuromy cHi. Kinkam Ywenunu npumamanto «mighonoziune ceimocnputiHAmmsy
B0HU NIONOPAOKOBYIOMb BILACHE ICHYBAHMSA JYHAPHUM PUMYALAM, (IHCYEHVIOMb no0ii Mighonoziunoi enoxuy
ma 8iomeopiooms Kocmozouilo. CnayianoHa cKk1ao008a XpOHOMONA ONPUSBHIOEMbCA 8 NPOMUCAGIEHHI
MONOCI8 HCIHOY020 npocmopy Yuenunu i 4o106ivo2o monocy Jlonunu, aKi 00 ne6HO20 MOMEHMY 8i00KpeMIeH]
00uH 8i0 00HO20 nopozosum npocmopom Ckeni Bouscme. 11060711 KOpOoHU MidHe 080MA MONOCAMU YACHKOBO
HIBENIOIOMbCS, 3YMOBIIOI0UU IX 83AEMOODTTO.

Knrwuosi cnosa: Jlopic Jleccine, poman, ueomigonoeizm, uaconpocmip, XpOHONIOWUHA, TeHOep,
Mighonoeiunuii uac, mighonoziunuti npocmip.
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